
Being involved in WRITE A 
PLAY even reminded Stever 
about why she got into arts 
education in the first place.
“My biggest takeaway from 

this program is the power and 
importance of bringing arts 
and theatre into the classroom, 
where students learn about 
everything that goes into 
making a play come to life," 
added Stever. "It is incredible 
to watch and facilitate each 
student's creativity and 
passion.”
After several comprehensive 

workshops, students put pen 
to paper and wrote their own 
plays—either individually, in 
small groups, or in pairs. Their 
creations were sent to FST 
and submitted to the theatre's 
annual youth playwriting 
competition. FST has already 
received some plays from 
these creative students,  such 
as Snowboard Dragon Plays 
Golf, The Parenting Dilemma, 
Truckless Jason, and Kraken 
Got Ya Turkey!
“We want to demonstrate that 

all children can be successful in 
playwriting, regardless of where 
they come from," said Caroline 
Saldivar. “Through our 
extended residencies in these 
schools, we have a variety of 
types of students participating, 
but WRITE A PLAY works for 
all of them because of its tailor-
made approach.” 
Young playwrights are not 

required to have a Teaching 
Artist come to their school in 
order to submit a play to FST's 
youth playwriting competition. 
They can simply visit FST's 
website, download the WRITE 
A PLAY submission packet, 
and mail in their play.
Join us for our production of 

The Power of Peanut Butter & 
Other Winning Plays, which 
begins playing March 30, to 
see if any of these brilliant 
local writers are a winning 
playwright this year.

WRITE A PLAY Strengthens 
Local Impact

This season, FST’s award-
winning arts-in-education 
program, WRITE A PLAY, is 
celebrating its 33rd year. Since 
the program was founded in 
1990, it has reached over one 
million students around the 
world. However, the largest 
impact is often on students 
right here in Sarasota.
This year, FST focused on 

strengthening its parternships 
with three schools in its 
own backyard: Alta Vista 
Elementary School, Pine View 
School, and Emma E. Booker 
Elementary School. Instead  of 
working with students over the 
course of just one week, FST 
hosted multi-week residencies 
at each school with a special 
focus on what each student 
body needed. 
“So many of the teachers 

in Sarasota are new, and we 
wanted them to see that they can 
complete the WRITE A PLAY 
program with their classes, 
and that their students can 
be successful at playwriting.” 
said Caroline Saldivar, FST's 
Director of Children’s Theatre. 
WRITE A PLAY started this 

year with students seeing a 
producton of a play brought 
to life by professional actors 
at the start of the school year. 
Some students took a field trip 
to FST's downtown Sarasota 
campus to see The Velveteen 
Rabbit. For students who 
couldn’t make the trip, FST 
brought a touring production 
of Red Riding Hood to their 
school.
Next, students saw Imagination 

Rocks!, a compilation of short 
plays written by their peers, 
at their school. Then, students 
learned about the four  key 
components of playwriting: 
character, setting, conflict, and 
dialogue, before creating a 
play together as a class. From 
there, FST Teaching Artists 
came back to each classroom 
three or four more times to 
lead additional playwriting 
workshops, ensuring that 
every student got an in-depth 
understanding of playwriting. 
“The best part of this process 

is watching students tap into 
their creativity," said Trisha 
Stever, one of the Teaching 
Artists who got to see WRITE 
A PLAY's impact on local 
students. "Rather than relying 
on popular characters, the 
students create their own.” 

Richard Hopkins
Producing Artistic Director 

When Florida Studio Theatre 
was founded 50 years ago, it 
made its mark by producing 
contemporary, edgy work 
in an intimate space. That 
legacy lives on through FST’s 
Stage III Series: raw and 
challenging new plays for the 
adventurous theatregoer. 
This year’s lineup is 

centered on deeply personal 
stories that encourage self-
reflection, self-improvement, 
and self-actualization. 

UGLY LIES THE BONE
Opening the 2024 Stage III 

Series is Lindsey Ferrentino’s 
Ugly Lies the Bone, an award-
winning drama that sheds 
light on the visible and 
invisible wounds of veterans. 
A New York Times Critics 

Pick, Ugly Lies the Bone 
follows Jess, a veteran 
who returns to her Florida 
hometown with vivid 
memories of war and painful 
burns. Jess isn’t the only one 
who’s changed in her time 
away, however—nothing in 
the small town is the way it 
used to be. Turning to a new 
form of computer-simulated 
therapy, Jess finally finds a 
way to escape her pain. Can 
Jess find the strength to not 
only survive, but actually 
thrive, in the real world?
"I’m interested in telling 

big political stories from the 
smallest details of everyday 
life," said Ferrentino. "It 
seems to be important to find 
stories with unlikely female 
protagonists, [like Jess]."
A NIGHT IN NOVEMBER
Next up is the critically 

acclaimed Irish comedy, A 
Night in November by Marie 
Jones, a tour-de-force of a 
one-man show that gives a 
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Pictured Top: Keegan Penny works with students 
in Memphis, TN. Photo from FST.

Pictured Above: Sean Daniels. Photo Courtesy 
of the Artist.

hard-hitting and humorous 
look at the conflicts between 
Protestants and Catholics—
known as “The Troubles”—in 
Northern Ireland during the 
1990s.
The play follows Kenneth 

McCallister, a civil servant 
who tolerates his marriage, 
his in-laws, and Ulster, 
the historic Irish province 
that he calls home. On one 
fateful night in Belfast, as 
the Republic of Ireland 
qualifies against Northern 
Ireland for the World Cup, 
he finds himself watching the 
fanatical hatred of the crowd 
rather than the match. What 
follows is an exploration of 
national identity, cultural 
heritage, and the nature of 
family and friendship. 
“Kenneth is a man on a 

journey,” said Marie Jones 
in an 2012 interview. “The 
play is universal in the sense 
that you have someone who 
is deeply unhappy. To make 
themselves happy, they’ve 
got to shed part of their life 
that they haven’t liked about 
themselves. But, in order 
to do that, it’s a massive 
journey.”

THE WHITE CHIP
The last show on the docket 

is a close and personal story 
to FST: the theatre’s own 
Associate Director Sean 
Daniels, who most recently 
directed Little Shop of 
Horrors, is the playwright 
behind the comedy.
Making its Florida Premiere 

at FST, The White Chip 
follows Steven, a theatre 
director on top of the world 
– he’s married, surrounded 
by friends, and is steps away 
from his dream job at one 
of the biggest theaters in 

the country. There’s just one 
problem – he’s an alcoholic 
spinning out of control. Called 
“Humorous and poignant” by 
BroadwayWorld, this dark 
comedy follows Steven’s life 
from first sip to first love, from 
critical hit to critical care, all 
the way to rock bottom. There, 
Steven carves an unusual path 
to sobriety.

The Power of Peanut Butter 
& Other Winning Plays

By Young Playwrights
Plays Select Saturdays and Sundays 

Starting March 30

Keating Theatre

“The White Chip is based 
on my own life story,” said 
Daniels, who will also direct 
FST’s production. “When I 
was in the thick of addiction, 
I couldn’t find anything that 
had a sense of humor [about 
addiction]. I couldn’t find 
anything that wasn’t written 
in an old-timey language. So, 
I promised myself, if I made 
it through this, that I would 
write the play that I couldn’t 
find.”
From injured veterans to 

the complexities of national 
identity to the stigma 
surrounding addiction, FST's 
2024 Stage III Series bravely 
explores the nature of human 
connection and personal 
growth. Audiences can expect 
a rousing and challenging, 
yet witty and heartwarming, 
lineup this year.

Sean Daniels
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